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Foreword



Paul Cézanne was French
painter, the leading figure in the revolution toward abstraction in
modern painting. Cezanne's influence on the course of modern art,
particularly on the development of cubism, is enormous and deep.
His theories spawned a whole new school of aesthetic criticism,
especially in England, that has ranked
him among the foremost French masters



His father, Philippe Auguste, was the
cofounder of a banking firm which prospered throughout the artist's
life, affording him financial security that was unavailable to most
of his contemporaries and eventually resulting in a large
inheritance. In 1852 Cezanne entered the College Bourbon, where he
met and became friends with Emile Zola who for a time encouraged
the painter in his work. Cezanne began to study painting and
drawing at the Ecole des Beaux-Arts in Aix in 1856. His father
opposed the pursuit of an artistic career, and in 1858 he persuaded
Cezanne to enter law school at the University
of Aix. Although Cezanne continued
his law studies for several years, he was simultaneously enrolled
in the School of
Design in Aix, where he remained until
1861.



Cezanne went to Paris
in 1861; there he met Pissarro, who strongly influenced his
development. He divided his time between
Provence and the environs of
Paris until his retirement to Aix in
1899.



Cezanne's early work is marked by a heavy
use of the palette knife, from which he created thickly textured
and violently deformed shapes and scenes of a fantastic, dreamlike
quality. Although these impulsive paintings exhibit few of the
features of his later style, they anticipate the expressionist
language of the 20th century.



In his early career, he was strongly
influenced by Delacroix and Courbet, using thick slabs of paint to
give his early works a sculptural presence and intensity. Through
Pissarro, Cezanne came to know Manet and the Impressionist
painters. He was concerned, after 1870, with the use of colour to
create perspective, but the steady, diffused light in his works is
utterly unrelated to the Impressionist preoccupation with
transitory light effects. House of the Hanged Man is characteristic
of his Impressionist p [...]
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