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  "The Romance of Motion Picture Production" is not intended to be a technical exposition of the subject. It was written with a view to giving the public a brief insight into the production methods employed by this great industry, also an introduction to the master minds of the world that lie beyond the fleeting visions of the screen. To these men who hare breathed eternal life into a new and noble art, the amusement lovers of the world owe a debt of gratitude.
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Early History

THE pioneers of California found thrilling romance in their mad
rush for the gold that lay hidden in mountain sands. The early
railroad builders dreamed not only of the day when that chain of
steel would connect the Atlantic with the Pacific, but also of the
financial reward that would crown their efforts.

Those far sighted men who swam with the tidal wave of prosperity
that carried the great automobile industry to the shores of wealth,
saw even further than the mere speeding up of transportation
facilities.

The American dollar is the standard by which all commercial
romance is measured. Take away from any industry the financial
reward that goes with it and what would be the result ? No industry
could survive on this basis.

Therefore, it is not to be wondered at that the most thrilling
of all commercial romances is that of the great motion picture
industry. For in no other commercial pursuit recorded in the annals
of financial history have fortunes been amassed with such amazing
rapidity.

It is not probable that Thomas A. Edison, who invented the
vitascope in the early nineties, fully realized that the placing of
this product on the market gave birth to what was destined to
become the fourth largest industry in America.

Neither would it have been possible at that time for a
super-optimist to have visualized the great progress which
predestined the art of motion picture production.

Edison also invented the kinetoscope, a device by means of which
pictures taken by the kinetograph could be reproduced in such a way
as to reproduce the movements of the original. By means of a
vitascope the operator was able to reproduce on a screen an
enlargement of the pictures recorded by the kinetograph.

Shortly after Edison's "novelty" was introduced to the public,
state rights privileges were sold throughout this country. Colonel
William H. Selig, now president of the Selig Polyscope Company, is
clearly entitled to a classification as being one of the real
pioneers of this great industry. Shortly after the World's
Columbian Exposition at Chicago, in 1893, Colonel Selig with one or
two other men purchased a complete outfit with which to take and
display motion pictures. With it they secured the exclusive rights
to operate in a middle-western state.

In those days, Colonel Selig and his associates, like many other
small groups of men who had plunged into the motion picture
industry, generally made their appearance in small towns where they
would "shoot" the city officials, the local fire department in
action, a moving train, or any other motion that would command
local interest.

Then a day or two later they would reappear in this same town
with their positive print in readiness to stage an exhibition.
These shows were usually held in the local opera house, if there
happened to be one. If not, the town hall, a church, or any old
store building in which the showman could stretch a sheet, would
suffice.

For quite some time the motion picture proved to be a decided
novelty and those who were fortunate enough to hold an Edison
franchise found the American dollars rolling into their pockets.
With the passing of a couple of years or more, however, the novelty
of the entertainment began to wear off and the public in general
began to look upon these entertainments as a fad. Then like most
other fads the motion picture business suffered a relapse.

To those who had gambled their dollars on the future of this
form of amusement, it began to look as though it would be a serious
relapse. The interest in these entertainments began to die out,
because up to.that time very little progress had been made in the
way of improving the photography. It was the same old
entertainment, with very few new trimmings thrown in, and to the
close observer it was very apparent that unless something was done
to improve the process, there could be but one result.

But as we find it in the lives of great men, and in the history
of other industries, their destiny is often governed by events. And
this proved to be the case in the history of the motion picture.
With the advent of the Spanish-American War this form of amusement
was given a new lease on life.

Amusement seekers had begun to tire of "the local fire
department in action," the moving train and the many other
commonplace events which generally formed the nucleus of the
average "movie" entertainment in those days. But to see "The Boys
in Blue" on their way to the front; to see Old Glory floating by
whipped by the breezes as though she were endowed with life itself,
and to see the shells from the American battleships bursting on the
Spanish forts at Santiago, provided new thrills for amusement
lovers.

Many an anxious mother has seen her boy marching bravely off to
battle with a smile on his face—a pleasure impossible had it not
been for the motion picture camera. There were many incidents of
this nature, even in that minor struggle, which brought the
American public to the realization that the films had other than
amusement values.


[image: ]

MACK SENNETT and
his director waiting for a comedy inspiration. An intimate view of
the modern motion picture camera in readiness for action.



It was now very evident that the motion picture could be of
immeasurable service in the recording of historical events for the
benefit of future generations.

Then it is not unreasonable to assert that the War of 1898 was
directly responsible for resuscitating the art of motion pictures
which for a time seemed doomed to oblivion.

At least, it opened up new opportunities for the cinema and men
with vision and foresight began to realize the great possibilities
which were at hand. They were confident that it could be developed
into a popular form of amusement. Furthermore, they believed that
the industry had great commercial possibilities and that as an
educational factor the motion picture would some day be a powerful
influence.

Despite this revival, however, and the possibilities that had
been inspired by the Spanish-American struggle, the art suffered
another relapse during the years that followed. This relapse did
not take on the serious aspects of the former decline. It was more
of a lull that gave opportunity for considerable experim [...]


