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  Follow your red thread throughout VIE


  
    VIE Festival keeps exploring contemporary live performance by proposing and intersecting different stage arts. From theatre to dance, from music to cinema, artistic research investigates further deeper without giving any solution, if anything doubting and inspiring reflection. 

This XIIth edition’s doubts and reflections are, as usual, the result of the work of Italian and international artists, of emerging youngsters and stage masters such as Theodoros Terzopoulos, Oskaras Koršunovas, Juozas Budraitis. 

Along with a little tribute to Chinese stage arts represented by Wang Mengfan, Li Jianjun and by the students of the Central Academy of Drama in Beijing, there are several red threads connecting this year’s proposals. Cinema is the first one: the use of cinematographic techniques and devices connects Michèle Anne De Mey and Jaco Van Dormael’s Kiss & Cry to the collective histories of Berlin, the hand-painted frames of Gianluigi Toccafondo for C’mon Tigre live concert video projections up to the narrative videos by Luca Brinchi and Daniele Spanò to end with Anne-Cécile Vandalem’s stage set. 

Music is the second red thread playing the leading role in C’mon Tigre’s show, enhancing the work of Stefano Ricci and being the main tool for Vandalem’s writing of her musical theatre.
Freedom, censorship and discomfort stand as another thread. 

The hell “on earth” is the Sartre’s everyday one staged by Andrea Adriatico, but it’s also the one of the Russian prisons, background for Belarus Free Theatre’s latest work about persecuted artists, featuring Pussy Riot Maria Alyokhina at her first acting experience.  Being free as an artist may just mean having the opportunity of staging a text in a way that corresponds to one’s own style and experience, and this is very often denied by author rights holders. 

This has been recently the case for Motus whose demand for the rights of Genet’s Splendid – to be staged with an entirely female cast - was rejected; though, their latest creation draws inspiration from this denial. 
Painting and drawing are the thread connecting Virgilio Sieni’s tribute to Giorgio Morandi and the show featuring two of the most talented Italian illustrators, Stefano Ricci and Gianluigi Toccafondo.
The last red thread is future. 

And future stands for young people, those experiencing the discomfort described by Swedish Mattias Andersson and by Babilonia Teatri, but also new emerging Festival artists (ErosAntEros, CollettivO CineticO, Gli Omini, Piergiorgio Milano, Carullo Minasi) together with the students of the four acting schools of Prospero Project including actors and playwrights from ERT professional school directed by Antonio Latella: they will be presenting a project on Atreids ancestry leading us, once more, through a ‘theatre ecstasy’.


  


  The Project


  
    VIE Festival inaugurated in 2005 as an attempt to experience contemporary times, discover new identities and individuals in the world of live performance. It is an annual event held in the month of October in some cities of Emilia Romagna Region. Organizer and founder is ERT Fondazione Teatro Nazionale based in Modena with the financial support of Fondazione Cassa di Risparmio di Modena. The project issued from the successful experience of Le vie dei festival which, during the decade 1994/2004, has welcomed in Modena from the mid October to the mid December, some of the most interesting protagonists of Italian and international summer festivals. Among them, Carmelo Bene, Thierry Salmon, Lev Dodin, Peter Brook, Maguy Marin, Joseph Chaikin, Philip Glass, Robert Wilson and Peter Stein are worth mentioning.


    



    VIE Festival focuses on contemporary creations, offering the responsibility of identifying, of searching for the power of new forces, of finding the artists able to explore the spaces where stage arts get into contact, of discovering the expressive possibilities of interaction between theatre, dance, music, cinema and visual arts. The concept of contemporary is immediately connected to complexity, something moving rapidly in its indeterminateness. Artistic research acts vertically, digging in depth. It does not indicate solutions, it rather raises some doubts. It is inclined to the “uncertain”. Mutual fecundation is a fertile space, a space for always new, original and surprising mixes.





    The research for new languages always originates from an urgent reflection on the contemporary world, from the need for  new contents. The Festival will present a wide range of artists who will find themselves faced with a plurality of spaces, in the aim of showing different levels work, poetry and looks stimulating curiosity and urgencies, including the less codified ones. 





The number of languages will involve different audiences, in order to overcome the common prejudice, which sees the contemporary as a synonym for unintelligible and exclusive. 





The Festival also stands out as a place for production or co-production of original works that will be created specifically to access the international network later. In addition to the shows, VIE offers a well-structured program of collateral activities involving the community in readings, debates, meetings, video-installations and conferences.
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  The Shows


  EROSANTEROS 
Alarms!
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    ARENA DEL SOLE - BOLOGNA



    13/10/2016, at 20:30
14/10/2016, at 18:30
15/10/2016, at 20:00
16/10/2016, at 16:30 
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    concept Davide Sacco and Agata Tomsic / ErosAntEros

text Emanuele Aldrovandi

direction Davide Sacco

dramaturg Agata Tomsic

with Marco Cavicchioli, Giusto Cucchiarini, Luca Mammoli, Massimo Scola, Agata Tomsic

space Davide Sacco and Agata Tomsic

costumes Laura Dondoli

music design Davide Sacco

lights Vincenzo Bonaffini and Davide Sacco

video Francesco Tedde

illustrations Gianluca Costantini

animations and photo Gianluca Sacco

sound engineer Giampiero Berti and Davide Sacco

rehearsal assistant Jessica Sedda e Marta Ruggiero

organization Roberto Carletti

technical direction Marco Carletti

press office Silvia Pacciarini and Donatella Franzoni

Set objects are realized by Elena Stanzani in the laboratory of Arena del Sole




production Emilia Romagna Teatro Fondazione




Duration 1h 50′

World première

Played in Italian with English subtitles

    


     The show is born by an idea of Davide Sacco and Agata Tomsic founders of ErosAntEros, an artistic research path, which uses the theatrical form to deal with a multitude of expressive languages and to manipulate various sources, such as philosophy, politics, history, art, science and current affairs. 




Alarms! tells the story of a group of terrorists who want to overthrow the established power by violence. They spread their ideas and seek recruits through the network, physically prepare their bodies to make the revolution. They do not believe in democracy, they hate immigrants and want to establish a new dictatorship in Europe. In her bedroom, a very special leader, devises a plan to fix her name in history forever.

In recent years the reflection on the role of the artist in contemporary society has brought us towards a politicization of the research objects of ErosAntEros and to an opening of our forms to a wider and more active participation.

When at the end of 2014 we were conceiving our new spectacular project a series of current events have brought us to say “we want to talk about neo-fascism”; about this frightening phenomenon that continues to affect Europe and the world, also thanks to the economic crisis and immigration from countries hit by hunger and wars.

Unlike our previous works, we decided to compare our research to a living author and create with him a narration, on which trigger the performative devices which are typical of our theater work.

This is why we asked Emanuele Aldrovandi to write a text for us. It was a fundamental meeting and the collaboration which was born surprised all three. Starting from our suggestions Emanuele offered us a subject, expanded with themes and figures that we would never imagine. With the passing of months, meetings and phone calls, our ideas have enriched each other until they have been transformed in the play that we have put to the test with the actors.

The result is a sharp and ironic work, which wants to let the spectator free to reflect and decide, himself, who to condemn or who to save. The actors-performers flow in multiple roles through rapid exchange games, stepping over the borders of the various levels of the story, including theatrical fiction and its backgrounds. Theatrical artifices become an integral part of the narration, sometimes emphasizing the pathos of acting and transform it into parody.


Davide Sacco and Agata Tomsic



ErosAntEros


ErosAntEros is an artistic research path, which uses the theatrical form to deal with a multitude of expressive languages and to manipulate various sources, such as philosophy, politics, history, art, science and current affairs. The company was born from the union of Davide Sacco and Agata Tomsic.



In the summer of 2009, Davide Sacco, previously music designer with Teatro delle Albe and performer with Fanny & Alexander, began to work on the first phase of asprakounelia (Treno Fantasma)‘s creation, during which he met Agata Tomsic, who had a background of University studies in Performing Arts and workshop experiences with several groups of contemporary theatre.

After the debut of the show (May 2010), the pair began a research project on the nymph figure, which gave life to a new creation, Nympha, mane! (January 2012), and generated at the same time other new forms. Born this way was the Mnestic contagions, a plot of meetings whose aim is to contaminate the public through nymphal imaginaries, and TranScend – Synthetic concert for expressive figures (July 2011), a performance made to discover the work with sensors from a technical and a formal point of view, which is a concept present since the conception of the project for Nympha, mane!. In the same period the due meets the French company Pardès Rimonim, with whom they collaborate during the third phase of the international project of creative residencies, Je suis le garçon qui ne parlera pas as co-authors, set designers and performers.

Between 2012 and 2015, they had given life, along with Fanny & Alexander, gruppo nanou and Menoventi to the cooperative E and collaborated for three years in the artistic direction of the festival Fèsta and of Ravenna viso-in-aria, the season of contemporary theatre of Teatro delle Albe.

From 2013 the duo focuses their research on a new project which starts from a question around the use and space that art and artists have in the current society, with a play called Like fireflies, created during different periods of residency and presented to the public in various occasions in form of study.

Moved by the same questions the duo took a new path of research on sound and voice, based on a political essay by Bertolt Brecht, which led to the performance On the difficulty of telling the truth and was guest of Odin Teatret / Nordisk Teaterlaboratorium for an artistic residency between September and October 2014.

Since November 2013 they participates as guides to the non-scuola project with teens by Teatro delle Albe.

From 2014 they intensify collaborations with independent Italian groups of contemporary theater (Ateliersi, Bluemotion, Accademia degli Artefatti) and focus their interests on the actor’s work by following some workshops conducted by the Odin Teatret (with Eugenio Barba, Julia Varley and Roberta Carreri in 2014, again Roberta Carreri and Odin Week Festival in 2015) and the F.I.N.D. Plus 2015 (Schaubühne, Berlin), thanks to Prospero project and the national theatre ERT – Emilia Romagna Teatro Fondazione.

From 2015 they work again, through some residencies, on Like fireflies project, rethinking its form with two new performers involved and begin producing a new show with ERT – Emilia Romagna Teatro Fondazione, entitled Alarms!, which will question the contemporary neo-fascist movements collaborating with the playwright Emanuele Aldrovandi.


    



    www.erosanteros.org
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Photo by Gianluca Sacco
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ANNE-CÉCILE VANDALEM 

Tristesses
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Teatro Comunale Luciano Pavarotti, Modena 

13/10/2016, at 21:00

14/10/2016, at
20:30




buy
ticket







with Vincent Cahay, Anne-Pascale Clairembourg, Epona et
Séléné Guillaume, Pierre Kissling, Vincent Lécuyer, Bernard
Marbaix, Catherine Mestoussis, Jean-Benoit Ugeux, Anne-Cécile
Vandalem, Françoise Vanhecke

concept, writing and direction Anne-Cécile
Vandalem

music composed and performed by Vincent Cahay,
Pierre Kissling

scenography Ruimtevaarders

sound designer Jean-Pierre Urbano

light designer Enrico Bagnoli

video designer Federico d’Ambrosio and
Arié van Egmond

costume designer Laurence Hermant

make-up designer Sophie Carlier

assistant director Sarah Seignobosc

stage manager Damien Arrii




production Das Fräulein (Kompanie)

coproduction Théâtre de Liège, Le Volcan – Scène Nationale
du Havre, Théâtre National – Bruxelles, Théâtre de Namur, centre
dramatique, Le Manège.Mons, Bonlieu Scène nationale Annecy, Maison
de la Culture d’Amiens – Centre européen de création et de
production, Les théâtres de Marseille – Aix en Provence

coproduction in the context of Prospero Project Théâtre
National de Bretagne, Théâtre de Liège, Schaubühne am Lehniner
Platz, Göteborgs Stadsteatern, Théâtre National de Croatie / World
Theatre Festival Zagreb, Festival d’Athènes et d’Epidaure, Emilia
Romagna Teatro Fondazione

with the help of Fédération Wallonie-Bruxelles, Service
Théâtre

and with the support of ESACT, l’Ecole
Supérieure d’Acteurs / LA HALTE, Liège de Liège




Running time 2h 15′

National première

With Italian and English subtitles
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Far right parties are on the rise throughout Europe. In the
countries of Northern Europe, National Awakening—an antidemocratic,
populist movement led by Martha Heiger. In Martha’s birthplace, a
suicide has taken place. Leader’s visit to the peninsula for her
funeral is announced. Ellen, a young teenager, sets out to
assassinate the woman threatening her and her country’s future. But
on the day of the funeral, the situation drastically changes…

Tristesses is a theatrical performance whose main theme is
the relation between power and sadness. Borrowing the conventions
of detective fiction and political comedy, Anne-Cécile Vandalem
explores with humor one of the most formidable political weapons of
the day: making the masses sad. Through cinematographic stage
design, she shines a spotlight on the power of the media and the
ways censorship functions in the open or, insidiously, in the
shadow.

[image: ]





Statement of intent
by Anne-Cécile
Vandalem




Fighting against what drives us to despair daily, in this
world.




I want to talk about sadness. I want to talk about how our
bodies are disempowered daily, by the influence that other bodies —
persons, things, or situations — exert on ours.




I want to talk about the tyranny of positivity: today, in
Western societies, we only exist in the light of what we do. Like a
theater spotlight, this positivity projects a permanent, blinding,
and paralyzing glow; it overexposes the spectacle of our actions.
What place is there in such a landscape for shade, sparkle (the
movement back and forth between shadow and light), resistance,
desire?




I want to talk about the relationship between sadness and power,
because it is obvious that nowadays the greatest political weapon
is to make people sad, and guilt, shame, frustration,
powerlessness, hatred and despair are its byproducts.




I want to talk about emotions as motions and transformative
force; when they are converted into thoughts and actions, emotions
can become engines and live energy, momentum that initiate speech
or action. Thus, an individual complaint can announce a collective
filing of grievances. Therefore, through emotions we may also be
able to transform our world.




I want to show tears as the manifestation of external signs of
sadness, because they have infinite aesthetic power. I want to talk
about adolescence as a vital force, power for the future; about the
paradoxical unfolding of teenage bodies, in which desires are born
as hopes collapse.




Finally I want to talk about the “Survival of the
Fireflies”1, about what falls and declines and yet, in
the process, emits a meteoritic light apt to inform those who will
come afterward about their past and help guide their future. I want
to talk about any image that guarantees the transmission of
experience, and in doing so guarantees the survival of “peoples
destined to disappear.”




(1) G. Didi-Huberman, “Survivance des lucioles”, ed Minuit,
2009.

Anne-Cécile Vandalem

Anne-Cécile Vandalem (b. 1979) began as an actress, working with
directors and theatre collectives such as Charlie Degotte,
Dominique Roodthooft, and Transquinquennal. She has also appeared
in films directed by, amongst others, Anne Leclercq, Frédéric
Forestier, Xavier Serron, Frédéric Fonteyne, Dominique Standaert
and Karine Devillers. In 2003, she decided to embark upon the
writing and conceiving of theatre shows, and together with
Jean-Benoît Ugeux created Zaï Zaï Zaï Zaï and Hansel
and Gretel. In 2008 she created Das Fräulein (Kompanie) within
which she will develop her work: (Self) Service,
Habit(U)ation (Kunstenfestivaldesarts 2011), After the
walls (Utopia) (Kunstenfestivaldesart 2013) extracted from the
Trilogie des parenthèses, and Michel Dupont, réinventer le
contraire du monde.
In 2014, Anne-Cécile Vandalem leads off
exploring the modalities of posture and imposture. She questions
the subject/individual’s capacity for action and transformation of
reality within different societal spheres, and addresses the issue
of disclosure and fragility as honest posture and / or strategic
one in her writing. Her creations What can I do for you?,
Still too sad to tell you, Tristesses testify in their own
way these new aesthetic concerns.




www.dasfrauleinkompanie.com
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Photo by Christophe Engels
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Photo by Jean Benoit Ugeux



[image: ©PhileDeprez4051]

Photo by Phile Deprez
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